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Froma tin shedin Perthan
industry

has
expanded into an exporter to otherStates

From the Makerto the Shaker
by E.P.J.

TWOyearsagoin a littletinshedin
Perth,a formulawas discoveredand

Whilethe busy trafficof
Wellington

Streetsweptby, the way becameclear

to the
development

of an
industry.

The
DarbyshirePotteryWorkswhichbegan
in April,1948,is now known Australia

wideand is praisedby expertsfrom
overseas.With no previousexperience

otherthana keeneye for designand
colour,Mrs. Jean Darbyshiregradually

evolvedher own methodsthroughexperi-

ment.Some 4,000potteryanimalsare
made each week, but demandsfor
Darbyshirepepperand salt shakersare
ahead of production.

Perhapsyou havenoticeda gardenof
rambling

shrubs, lawnanda lineof treesleading

up to a green

buildingin
Wellington-street.

If you have won-
dered,as I did,whoseartistichandset thislittle

oasisin a drab
manufacturing

area,come with
past the

wrought-iron

fenceand up the
gardenpath,At the greenfrontdoorI met the
creator,Mrs. Jean

Darbyshire,lookingneat and
professional

in a whitedust coat.She greeted

me witha smileand we wentintoher office.

ContinuousDemand
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TWO finewoodcutshungon the walls,English

magazines on potteryand designwere scattered

on the desk.We brushedthe claydustoff leather

chairsand sat down.She
explained

how it all
beganin a littletin shednearby,whereshe leàrnt

Myrtle Anderson removinga herd of elephantsfrom
the dryingrack to placethem in the biscuit kiln,

wherethey will be driedoff for easierhandling.

i
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Chris.Wintlecasting and fettlinghorsesand foals.

by
experience-months

and months of designing,

modellingand bakingwith one kiln.Then she
discovered

the formulafor the specialglazeand
the Darbyshire PotteryWorks began with Mr.
Darbyshire as managingdirectorand herselfas
production manager.At first they made plaques

and miniatureGreekvases,but now they con-
centrateon pepperand salt shakersin the form
of animals.The demandfor theseis so great,

that with a staffof
twenty-two making4,000

animals a week,theystillcannotkeepup withthe
orders.Most of theirwork goes to the Eastern

States where,in spiteof
competition

from the
local potters,the Darbyshireware sells readily.

We went out into the workswherethe colour

schemevariedonlyin degreesof whiteand grey,
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according
to how dry or how damp thingswere.

The wirelesswas turnedoff and the muted
soundsof workfellin linewiththe

colouring-

the hissof a spraygun,the swishof sand-
paperingand the slowchugof an engine.From
a

labyrinth
of shelvessmallanimalspeepeddown

-quizzicalbunnies,dour lookingfish, chirpy
birds,fat pigs,ducksand

chooks-and
all were

pepperand salt shakers!Mrs. Darbyshire does
all the designingand modellingof the animals

and her
interpretations

are most appealing.

For eachmodel,a plasterof parismouldmust
be madeandas thismouldis usedagainand again

for casting, greatcare and skillis demanded of
the mouldmaker.To do thiswork,theyare
most

fortunate
in havingMr. Gough,who orig-

inally workedfor the RoyalDoultonWorksin
England.These plastermouldsare made in
several pieces, whichfit togetherto form a cube
witha smallholeat one end and a hollowcentre

shapedin the form of the animal.

.

Churningthe Clay
GETTINGdownto

earth--here

is the clayin
its roughstate,justas it camein fromthe

localsupplier.
It is placedin a

revolving barrel,

the Rumbler,and after chemicalsand water are
churned in with it, out comesthe richest cream-

like liquid.This "slipcream"is then poured

into bins and is readyfor casting.The moulds

are assembledand held togetherby rubber bands,

thenthe slipis pouredin throughthe small
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This flockof geeseis beingsprayedwith coloured

glazeby OliveSmith.Theywillnextbe dippedin
a glazingsolution and baked.

holes,until the hollowcentresare completely

filled. The mouldsstandfor 15 to 20 minutes

while moisture from the slip evaporates through

the
plaster-of-paris

walls.They are then inverted
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and the liquidslipdrainsout.Left attachedto
the pattern insideis a hardenedcoating with
a hollowcentre. The mouldsstanda further five
minutes,then the rubberbands are removed and
out come the animal shapes.

Thesegrey shapesare passedon to the
fettlers,

who carefullyremoveall surplus clay at the
jointswith sponges, water and knives.The
fettler's skilllies in her care not to alterthe
designand shapewhiletidying up. The cleaned

shapesare set on shelvesin an open stand,which

is aboutnine feet high and six feet square.

Its closeshelveswere teemingwith whiteand grey
animals in varying stagesof dryingwhich takes
from one to threedays accordingto the season.

The Perthclimateis of the high humidityfor
even drying under naturalconditions.

The driedshapespasson to the firstfiring which

takes nine hours.There was no "biscuit"bake
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V. Ratasfilling a glasskiln with dippedarticles.

Alexander Berezowski, a sculptorfrom the Ukraine,makinga new elephantdesignout of plasticclay
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in
process

so I had a lookat the cold
electric

kiln.It stoodabout6 ft. high by 4ft.
square, with a

good-sized
frontdoor in which

therewas a peepholefor
testing.

ThenI saw
the hard, firm, pottery shapes, that had recently

come from the firstfiring, beingexaminedand
smoothed with sandpaperwhere necessary,before
passing on to be glazed.

Puttingon the Colour

THE subduedtonesof the previous sections

threwintosharpreliefthe hissof the spray

gunsand the wealthof colourof the
glazingsec-

tion.Girls,with hair envelopedin scarves,were
using spray-guns filledwith coloured glazesand
in a

twinkling,

rowsof whiteshapesweresuf-
fusedwithlifeby a flushof pink,blue,greenor
otherlovelyshadesmixedin the section.When
thisdriesthe eyesand feetare touchedup with
a brush and dark enamel.

Then the lid is removedfrom the specialglaze

and the shapes, held between tongs,are wholly
submerged,

so thatthe insidesas wellas "the
outsidesare coatedwith glaze.From this the
animalsemergecompletely white,the glaze not
becomingshiny and transparentuntil baked.
Aboutthis secret glaze-all ingredients

are Aus-
tralian exceptone chemical,and that is English.

In fact
everything

used in the worksis either
Australian or British.

The whiteshapesare now packedintothe glost
kilnand firedfrom14 to 16 hoursat 1,120
degreescentigrade.

The
building-in

of the kiln
is done with greatcare-theshapesare placed

on
refractory

clay shelves about9in. by 2ft. 6in.
long,oneon topof the otheron littlestilts. No
shapesmust touchand nothing must be knocked

over.lt is all so quietlyand preciselydone
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that I foundit
fascinating

to watch.

This
"building-in"

was beingdone by a New
Australian,

who is fulfilling his two years directed

work. He is VaclovaRatas,who is
internation-,

ally famousfor his woodcutsand has recently

held his fortieth exhibition.
This was in News-

paper House,Perth.

From the stateof roughclay,it takestwo
weeksfor the animalsto get to the last section.

Here they were heapedon benchesfor finalin-
spectionand packing,lt is no wonderthal these
pepperand salt shakershave foundsuch a ready
market. Delightfullyblended colouringsshowed
through an even, shiny,glaze.The animals had
a humorous touch with accentuatedcharacter-

isticsand varied expressions.

I asked if designs

and
colourings

were triedon paperfirst,but Mrs.
Darbyshire laughed and said that she thought of
them as she worked.
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LorraineWishartpaintingeyeson turkeygobblel

Plans for Expansion

SHE spokeof futureplansand showedme a
dog and a

horse-remarkably lifelikeand
fine,sensitive modelling-

Theyhopeto go on
production

of thesefiguressoon.Therewas a
the four-piececanine family-acomfortable

lookingmotherwith her threepups in different

puppyishattitudes. "I am always
experimenting

saidMrs.
Darbyshire,

and heldout a small sphere

of the loveliestroyalblue.This was the result

of mixingcolourin the clayas she worked.

Although the potteryworks has made super
rapidgrowthin two years,the

continuity
and

artistryof the producthas not been lost..Mrs.
Darbyshire

has achievedthis by trainingthe staff
herselfand keepingalertlyawareof all that
goingon . abouther.Her advicewas oftensought

as we walked, throughthe sections.

Thereis a saying"A riverbeginswitha drop
of water."Il seemsan apt thoughtir you let
yourminddwella momenton a littletin shed
with one worker,then pass to today'sscene
a large building

in a mainstreet.Not onlyhas
Darbyshireware taken such a prominentplace
in

Australian
- pottery, but in the opinion

overseasexpertsit is equallo the Englishproduct.


